GOETHE   AND   THE  THEATRE
but on a lower plane, related to the two souls Goethe found
within himself. Apart from this the play is chiefly remarkable
for its skilful construction, which ensured its immediate success
on the stage. Goethe had gone back to his earlier practice and
also made a careful study of Lcssing's technique in Emilia Galotti,
where all the features in the French stage tradition that made for
effectiveness in his own day had been retained, sensibly combined
with some English innovations. Goethe could have turned (Hit
domestic tragedies like this by the dozen if lie had wished, but
his candid friend Merck advised him to leave "such trash** to
others. He constantly used dramatic form however for the high-
spirited humorous pieces, mainly satires on literary personalities
of the time, like Satyros, Cotter, Hdden und Wiehitul, and Pater
Brey, in which he was so productive during these Frankfort years.
In these improvizations we find the type of humour and often the
doggerel verse that had taken his fancy in the sixteenth-century
Hans Sachs, and here again there are parallels in Faust. They have all
the freshness, variety and sane objectivity that we find in Goethe's
letters, and are amongst the most spontaneous of his writings,
In his last year in Frankfort Goethe wrote a second family
piece, with a happy ending this time, and two operettas, and he
began Egmont, the best of his prose plays after Go'fcr. Stella,
"ein Schauspiel fur Liebcndc", the play parodied by Canning
and his collaborators in The Rovers, is very much of the age of
Werther. The situation of Macheath, faced by both his wives in
The Beggar's Opera, lends itself well to burlesque, but taken in
deadly earnest, as it is here, and sentimentalized as well, it is now
at any rate intolerable. There are admirable lyrical passages put
into the niouth of Stella, and the everyday scones in the inn with
which the play opens arc convincingly natural But Fernando
is about the weakest of Goethe's many weak heroes, and the
original ending of the play, where both women fall on Fernanda's
neck, is a reductio ad absurdum of Goethe's conciliatory spirit. The
two short operettas, Erwin und Elmire and Claudine von Villa
Bella, are after the French model, with prose dialogue and many
songs, which include lyrics and ballads such as Ein Veikhen aufdcr
Wiese stand and Es war ein Buhlefrech genwig. Claudine introduces
81